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SOME REPRESENTATIVE 

EXAMPLES OF ROMANO-BRITISH SCULPTURE. 

(Plates IV-IX.) 

By PROFESSOR F. HAVERFIELD, LL.D. D.LITT. and H. STUART JONES, M.A. 

The collection of casts lately prepared by the Roman Society, 
and described in the following pages, was designed to include 
representative sculptures and architectural decorations of the Roman 
period in Britain. It had originally been hoped that these casts 
might find a place in the Archaeological Exhibition held in Rome 
in I9II and eloquently described by Mrs. Arthur Strong in the first 
number of this Journal. Unfortunately, it was found wholly im- 
possible to prepare the series in time for the exhibition; only a few 
pieces, brought together by the personal exertions of Dr. Ashby, could 
be included in it. The Society has, however, now completed the 
series, has put the casts on sale and has found enough purchasers 
to make the scheme financially self-supporting. In all, I65 casts 
have been purchased by various museums and institutions in these 
islands and abroad, and valuable illustrations have thus been provided 
of the character and meaning of the sculptures of the Roman period 
in Britain. Even the illustrated sale catalogue drawn up by one 
of the present writers has had the honour of being cited and used 
by M. Reinach in the most recent volume of his Re'pertoire.1 

The pieces included in this series are of very varied character, 
and include a wider range of style than would be expected in a small 
group of objects, or than actually occurs in most parts of the western 
Roman world. They contain no trace of the existence of any local 
Romano-British school or manner, such as we meet at no great 
distance from Britain, for example, in the Mosel valley, round Trier 
and other towns in what was once eastern Gaul. It is indeed not 
very likely that the province of Britain should have produced such 
a school. It lay remote from the centres of Graeco-Roman artistic 
activity ; it was a comparatively poor province, unable to import 
costly objects, and its own artistic traditions, such as they were, 
lay rather in Celtic metal-work than in classical sculpture. We 
seem rather to see in the remains a mixture of various elements. 
Many of the pieces, perhaps indeed the majority, illustrate the 
sculpture or, more precisely, the stone-work which the Roman 
army was able to produce, with some local differences, in many 

1iii pp. 436, foil. 
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I22 SOME REPRESENTATIVE 

parts of the empire. Such pieces are the seated figure from 
Birdoswald (fig. I5), the centurion's effigy from Colchester (fig. 7), 
the monument which records apparently the completion of the 
Roman Wall in Scotland (fig. 9), the tombstone of the horseman 
from Hexharm, or perhaps rather from Corbridge (fig. 8), and the 
statue of Mars from York (fig. io). These are good ordinary 
specimens of this military decorative art. Once or twice, as in the 
Hexham relief, the stone-cutter has introduced a little naive feeling, 
which, if not exactly elegant, is certainly not conventional; but 
most of the details correspond closely to the details of Roman military 
work elsewhere. Even the grotesque rendering of the beheaded 
enemies on the Edinburgh slab (fig. 9) can be paralleled from the 
column of Marcus in Rome. 

Some of these military pieces have, however, another interest. 
The Colchester tombstone is an excellent representation of a 
centurion in costume: the Hexham horseman provides some 
noteworthy if puzzling details as to the standards and standard- 
bearers of Roman auxiliary cavalry; and some of the other slabs 
which are not military, or at least not definitely military, have 
also their interest for classical students, as well as for Romano-British 
archaeologists. Such are the two Corbridge reliefs, of the Sun-god 
(plate v), dating presumably from the fourth century, and of what 
may best be called an Imperial Apotheosis (fig. i i). Such again 
is the more or less conventional but singularly well preserved 
Mithraic altar-piece found in London, which appears to have 
been carved in Britain from a block of British sandstone (fig. I4). Such 
again are the two perfect sepulchral sculptures found at South Shields 
and now preserved in its museum (plates vi and vii). The ornament 
of one of these has some hint of Oriental style, and it was set up by 
one who was both a soldier and an Oriental. Thle triad of seated 
goddesses and children found at Cirencester (fig. I3) illustrates 
a brave attempt to combine a classical motif with the common 
representation of a Celtic worship which had become. practically 
Romanised in many parts of western Europe. It deviates markedly, 
though not in an unclassical spirit, from the ordinary representations 
of the Matres.1 The comparison of this piece with a conventional 
representation of the same goddesse3 found at the same spot 
(fig. iz), conveniently shews what has happened. 

Hardly any of the pieces reach a high standard of artistic 
execution, though many are quite satisfactory decorative work 
executed in rather coarse stone. There is only one exception: 
the marble head of a River-god, found in London (plate ix), is probably 
the most artistic of all the Roman sculptures found in Britain. 
1 Owing to its bad preservation, this interesting piece could not be included in the collection of casts, 

as had originally been hoped. 
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EXAMPLES OF ROMANO-BRITISH SCULPTURE. 123 

Opinions may differ about its exact merits, but good judges have 
called it a real work of fine art. However, it not only stands alone; 
its material is a foreign marble, and it is unquestionably an import. 
Like the bronze head of Hadrian found in the Thames, 1 it is no 
evidence of artists working in the island. 

There remain two other pieces which stand quite apart from 
those already noticed. The Bath Medusa (plate iv), with its strange 
combination of attributes and its strange barbaric force, and the Cor- 
bridge Lion (plate v, no. 2) with its grotesque, unclassical but powerful 
rendering of a well-known classical subject, indicate the existence 
of a true, if misguided, artistic impulse, such as can hardly be 
paralleled up and down the western empire. It would be absurd 
to suggest that we have here any hint of a school or tradition, yet 
there must have lingered in the British province some survival 
of native artistic feeling which was not so completely Romanised 
as in the populations of the Gaulish or the Spanish provinces. 
Through that survival, one sculptor-no mere stone-cutter-could 
crown the pediment of the temple at Bath with his un-Roman 
Medusa, and another could set up in the military settlement of 
Corstopitum a group which has been called a foretaste of the middle 
ages. Of Late Celtic style neither piece shows any vestige, nor indeed 
did Late Celtic craftsmen, here or in Gaul, attempt much sculpture 
in stone. Yet perhaps we may say that it was through the survival 
of artistic instincts, attested by Romano-British metal-work and 
pottery, 2 that Roman Britain produced these two unique 
sculptures. 

I. MILITARY MONUMENTS. 

The late Adolf Furtwangler, in a controversy with Benndorf 
and Petersen regarding the date of the trophy at Adam-Klissi, 
postulated the existence of a " legionary style," traceable in its 
origins to the workshops of northern Italy and carried by the armies 
to the limits of the empire. The controversy itself is dormant 
or even defunct, but it is clear enough that where the Roman 
garrisons went, there went also well-trained carvers. These satisfied 
the demand either for personal commemoration or for permanent 
records of military triumph which was strong in the Roman and 
above all in the Roman soldier. Examination of the monuments 
has shown that whilst there is little variety in style to be detected 

1 7.R.S. i, I 6 i, and plate xx. 2 Haverfield, Romanization of Roman Britain, p. 43. 
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I24 SOME REPRESENTATIVE EXAMPLES OF ROMANO-BRITISH SCULPTURE. 

in the military tombstones of western and central Europe, there 
are plain distinctions between the schemes of ornament adopted 
on the Rhine and the Danube frontiers.1 Britain naturally enough 
goes mainly with the Rhine. For example, on the Danube the 
sculptured representation of the dead, whether as bust or as relief, 
generally occupies only a part of the monument. On the Rhine 
and in Britain we find instead those elaborate full-length figures 
which are so common in Gaul even outside the military areas. From 
the British examples two are here selected to illustrate infantry 
and cavalry. 

(i) The tombstone of M. Favonius Facilis, centurion of legio XX 
Valeria Victrix (fig. 7). This was found in i868 outside the Roman 
wall of Colchester on the Lexden road in a cemetery mainly of 
first-century graves and it is now in Colchester Museum: height 
72 inches, width 28 inches. 2 

As may be inferred from the find-spot and from the lettering and 
other details of the inscription, the tombstone is of the first 
century, and the figure is an excellent specimen of the average 
legionary style. It bears, indeed, no dona militaria like the well- 
known tombstone of Caelius at Mainz, but it renders accurately 
the equipment of the centurion. The vitis of his rank is in the 
right hand. The cuirass is of leather with two rows of flaps at the 
waist and on the sleeves, 3 and is confined by a belt, cingulum, 
doubtless also of leather, which is adorned with bronze plaques. 
The greaves, ocreae, which marked off the centurion from the private 
soldier, are also indicated; the shoes seem to be calcei. The left 
hand grasps the gladius by the hilt; in addition, a dagger or para- 
zonium is attached to the belt.4 The monuments shew that it 
was worn by all grades of soldiers. The centurion's equipment is 
completed by the sagum, which, like the palucdamentum on countless 
imperial statues, forms a bunch of drapery on the left shoulder 
and passes over the left arm. This motive which is derived from 
-the Attic art of the fourth century B.C.5 illustrates the conventional 
character of Roman art in virtue of its dependence on classical 
tradition. 

1 See recently Hoffmann, Militdrgrabsteine der 
Donauldnder, I905. 

2Arch. Zeitung, i868, II2; Essex Arch. Trans. 
i873, pp. 88, i6i ; Yourn. Arch. Assoc. i870, p. 240; 

Proc. Soc. Antiq. iv (i869), 27I ; C.I.L. vii, go; 
figured also in a good many works. 

3A similar cuirass, with three rows of flaps, is 
worn by Caelius. The lorica squamata, which 
appears on the reliefs of Q. Sertorius Festus (Linden- 
schmidt, Tracht und Bewafinung, pl. i) 6), and of 

T. Calidius Severus (A.E.M. v, zo6) must have 
been a short-lived, or never very usual, fashion. 

4 The name is attested only by Martial, xiv, 32, 
whose words, "Arma tribunicium cingere digna 
latus, need not be taken to confine its use to the 
officer; compare Mommsen, Staatsrecht, i, 433, 434. 

5 The so-called " Antinous " of the Belvedere 
and its replicas prove that Praxiteles originated 
the motive. It is reproduced in various heroic 
statues (Museo Chiaramonti, I75, etc.) as well as 
in those draped in military fashion. 
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FIG. 7. TOMBSTONE OF M. FAVONIUS FACILIS, CENTURION OF LEGIO XX VALERIA VICTRIX. 

COLCHESTER MUSEUM (-l-) (. 124). 
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I26 SOME REPRESENTATIVE EXAMPLES OF ROMANO-BRITISH SCULPTURE. 

(2) The tombstone of Flavinus, signiler in the ala Petriana (fig. 8), 
height 9 feet, width 42 inches, was found in September, i88i, in 
Hexham abbey under the floor of a chamber adjoining the south 
transept, and was almost certainly brought with other Roman stones 
from the neighbouring site of Corstopitum (Corbridge). 1 It is 
now preserved in the abbey. 

This tombstone, like that of the Colchester centurion, may 
belong to the first century. It is a good example, not without 
individual features, of a type quite common in the western Roman 
provinces, and ultimately derived from Greek art of the fourth 
century B.C. 2 The sculptor shows his freedom from convention 
in the attitude which he has chosen, obviously of set purpose, for 
the prostrate figure, and in the expression which he has given to 
the face of the barbarian about to revenge overthrow and insult. 
The head with its shaggy hair and beard is more conventional, and 
may be paralleled, for example, from the tombstone of Valerius 
Genialis at Cirencester which appears to belong to the first century.3 
The letteling and the formulae (H.S.E. etc.) of the inscription at 
Hexham likewise seem to point to a fairly early date. The ensign 
carried by the horseman is unfortunately damaged. It has been 
supposed to be surmounted by an imperial imago, but this is 
doubtful ; the only clear feature is what may perhaps be the neck 
of a head, which is much thicker than the other spokes (as it were) 
on which the supposed head was supported. This lends some 
colour to the idea that a head was depicted, whether of the emperor 
or of the Sun-god. Domaszewski4 regards the Hexham standard 
as an imago belonging to the ala as a corps. He, therefore, separates 
signi/er from tur(mae). So far, he is probably right. But when he 
wrote, no inscription was known to show that imagini/eri were 
attached to the alae. This has now been proved by an African 
inscription. 5 It seems strange, therefore, that Flavinus should 
be described as signi/er and not as imagini/er, if the damaged ensign 
is indeed an imago. Unfortunately the nature of the standards 
used by the Roman cavalry is not well known to us: probably 
there was much variety. The signum of the ala Longiniana on a 
relief lately published by Lehner6 represents a three-horned ox 
which mnay be connected with Gallic mythology. The hasta with 
cross-piece and ivy leaves, borne by Q. Carminius,7 belongs to the 
turma rather than to the ala. 

' Arch. Ael. ix, I67 ; Eph. vii, 995: figured by 
Domaszewski, Fahnen im r3mischen Heere, fig. 85, 
and many others. 

2 See, amongst others, Schrbder, B.7. cviii-cix, 
P. 51. 

3 C.I.L. vii, 68; Archaeologia, xxvii, p. ZI5, 
pl. xiv. 

4Fahnen, p. 70. 

I Cagnat, Annie epigr. I906, no. II9. The 
reading in C.I.L. viii, 929I (see addenda, p. 1975) 
is doubtful. See Domaszewski, Rangordnung, p. 55. 

6 B.7. cxvii, P. 279, pl. I. 

7 Fahnen, fig. 89; C.I.L. xiii, 6233. 
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FIG. 8. TOMBSTONE OF FLAVINUS, SIGNIFER IN THE ALA PETRIANA. 

HEXHAM ABBEY (A) (p. 126). 
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128 SOME REPRESENTATIVE EXAMPLES OF ROMANO-BRITISH SCULPTURE. 

(3) A slab recording the work of legio II Augusta in the erection 
of the wall of Pius (fig. 9), height 37 inches, length iro inches, 
of local sandstone or millstone, was found at Bridgeness, the eastern 
end of the Wall of Pius, in i868, 1 and is now in the National 
Museum at Edinburgh. 

This well-known monument is by far the largest and most elaborate 
of the so-called " distance-slabs " which commemorate the building 
of the Wall of Pius. No doubt its place at the east end of this wall 
is significant, and it is necessary to discuss some problems raised 
by the inscription on it. Dr. Macdonald has set forth the pertinent 
facts with admirable clearness, and the explanation which he has 
suggested of the difference in the methods of reckoning employed 
on the eastern and western parts of the wall is convincing. It is 
not fully known, however, how the units of soldiery were employed 
in the work, or how the work was distributed among them. All the 
inscribed slabs of the second legion, five in number, mention that 
legion as a whole. On the other hand those of the sixth and 
twentieth legions, except one rudely-carved stone of the twentieth 
legion with a blundered inscription, speak of vexillationes. Hence 
Dr. Macdonald has concluded that the second legion was present 
as a whole and the two others represented by detachments. This 
would seem to entail the supposition that certain other inscribed 
stones, not distance-slabs, which mention vexillationes of the second 
legions (nos. i8, 41), and of the sixth legion (no. 22), were set up 
on a campaign different in time from that devoted to the building 
of the wall. 2 This is possible and, indeed, in view of the events of 
A.D. 158-I62, not absolutely improbable. But the common practice 
of the Roman army in organising a field force was to send out 
legionarv vexillations, and indeed it is difficult to see what happened 
to the second legion's fortress at Caerleon if the whole force were 
drafted off to Scotland, and not merely two or three thousand men. 
Now, on the slab in question, behind the sacrifice is a vexillum 
inscribed LEG II, and it is natural to take this as a symbol of a 
vexillatio rather than of a whole legion. Further, Dr. Macdonald's 
most ingenious and attractive interpretation of the distance-slabs 
puts together the sixth and second legions as employed in common 
on the section from Castle H;ll to Millochan (36661 passus), and it 
is unlikely that bodies of quite unequal strength, such as a legion 
and a vexillation, should be thus coupled.3 It seems best, therefore, 
to conclude that the use of the plain title LEG II AVG was a habit 

1 Proc. Soc. Antiq. Scot. I871,p. I09; C.I.L. vii, 
io88; Macdonald, Roman Wall in Scotland, p. 304, 

plates xiv, xlii. 

2Roman Wall, pp. 295, 303, 312, 314, 343- 

3 It may be suggested that as the number 3666-1 
passus practically equals two thirds of I I Roman 
miles, it was intended to divide a section of that 
length in equal portions between the three units 
engaged in constructing the Limes. 
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130 SOME REPRESENTATIVE EXAMPLES OF ROMANO-BRITISH SCULPTURE. 

of the stone-cutters attached to that corps, and does not imply 
that the legion was present as a whole at the building of the wall. 

Of the slab as a work of art, little need be said. The sculpture 
is rude and naive. We have here the product of workmen guided 
by no artistic tradition beyond the recollection of more or less 
familiar monuments. The left-hand scene merely enlarges a 
conventional grave relief such as that of the Hexham tombstone 
(fig. 8) by putting in four barbarians in place of the one. One 
of these is seated in the attitude not of the dead but of the captive. 
The severed head of another adds a curiously grotesque touch. 
The right-hand scene contains a faint echo of real monumental 
art. Its subject is the suovetaurilia or lustratio exercitus familiar 
to us from Trajan's column and elsewhere. The ceremony is 
reduced to its simplest elements-the commander who pours the 
libation from a patera ; his troops represented by a figure to the right, 
and his staff by a figure to the left; the tibicen (the camillus being 
omitted), the three necessary victims, but without the usual 
adornments, and a single victimarius or popa copied plainly from 
well-known models, but rendered so clumsily as to lose all significance. 
A similarly crude sculpture may be found in the African relief from 
Sidi Salah el Balthi, now in the Bardo Museum, which celebrates 
a triumph over the Sahara Arabs.J 

(4) A statue of Mars 2 (height of figure 5 feet 9 inches, of base 
io inches; diameter of base 30 inches, fig. io) was found in the garden 
of St. Mary's convent, Blossom street, York, in I880, with three altars 
dedicated to Mars, the Matres domesticae, and the Deus vetus. This 
statue in the round, carved in local stone, merits a place amidst 
military ornaments on account of its subject, which is undoubtedly 
the god to whom the first of the altars mentioned above was set up, 
although this has been doubted and the statue has, most strangely, 
even been dubbed " Britannia." At a legionary fortress like York 
the dedication is natural. The type is distinctively Roman. It 
is neither the bearded warrior who did duty on some monuments 
as Mars Ultor, nor yet the youthful god, almost or wholly nude 
and identified by his helmet or by attributes inherited from later 
Greek art, but a figure which borrows the youthful features and the 
curly locks of Ares and the costume of the Roman imperator. It 
is, of course, a decorative piece, and no comment is needed on its 
artistic merits. 

1Bulletin du Comite, I896, pl. I3; Miinchener 
Abhandlungen, 1903, pl. x, 3. 

2 Arch. Journ. xxxviii, 107 (King), 207 (Watkin); 
Raine, Handbook to rork Museum (I89I), p. 36; 
Eph. vii, 925, 9Z7, 929. Now in York Museum. 
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I32 SOME REPRESENTATIVE 

II. RELIGIOUS MONUMENTS. 

(a) TEMPLE SCULPTURES, ETC. 

(5) Chief amongst these is the Medusa from the pediment of a 
temple at Bath (plate iv): height 4 feet, width 3 feet 3 inches. 1 In 
the year I790 the town council of Bath was engaged in rebuilding and 
enlarging the Pump Room which stands close to, and in part above, 
the place where the chief hot-springs of Bath emerge from the earth. 
The work showed what had hardly been suspected before, that abun- 
dant Roman remains lay beneath and around the area of the Pump 
Room. Not only were portions of walls, floors and steps uncovered in 
situ, but the whole soil was found to be full of architectural fragments, 
heaped confusedly together, and apparently lying where they had 
fallen when decay or purposeful destruction had overthrown them. 
No proper record was kept either of the masonry in situ or of the 
loose fragments, and it is therefore impossible now to determine 
with certainty and in detail their precise character. As soon as 
antiquaries and architects began to examine them, it became obvious 
that the discoveries included part of one considerable and ambitiously 
decorated temple, and portions of one or two other buildings also 
ornamented freely with sculpture. The temple, which was detected 
and discussed by Pownall, Englefield and Carter soon after I790, 

and worked out more thoroughly by Lysons, seems to be a temple 
of Sul (or Sulis) Minerva, goddess of the waters. Such a temple 
is actually mentioned by Solinus, and perhaps also on a fragmentary 
inscription found close by, which Lysons placed among the temple 
remains, though it more probably belongs to some adjacent structure. 
Of this temple we have portions of columns and cornices and -much 
of the pediment. The remains of this last are, indeed, the best 
preserved and most perfect of all the architectural fragments found 
at Bath in I790. This is now in the Pump Room Museum. 

When the temple was ruined by the hand of time or of man, 
its fragments must have fallen on to a soft and marshy surface, such 
as may well have existed round the baths in their period of desolation. 
In consequence, we can reconstruct the pediment with some 
confidence, and can thus recover for Roman Bath a rare and interesting 
feature. Hardly another site in the western provinces of the empire 
can show the remains of a sculptured pediment, and none, perhaps, 
can show so striking an example. At Bath six out of twelve slabs 
constituting the tympanum survive fresh and clean, and among 
these is the centre-piece. 

I For bibliography, see the full account in V.C.H. Somerset, i, 230, ff. Most of what follows is based on that 
account. 
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EXAMPLES OF ROMANO-BRITISH SCULPTURE. I 3 3 

The tympanum, as we can reconstruct it, is not designed on 
strictly classical models: it combines details which follow good 
Roman precedent with unusual and, indeed, original features. In 
size it measured about 26 feet along its base and about 8 feet in 
height, and thus ended at the top in an angle which is less obtuse, 
and also less graceful, than ordinary Roman pediments. Its 
decoration was elaborate, perhaps even excessive, and somewhat 
awkwardly grouped. In the centre was a shield, upheld on either 
side by a winged figure like a Victory floating with her feet on a 
globe, a scheme to which Roman monuments supply abundant 
parallels. The Victories are only in small part preserved: of that 
on the left hand the drapery and wings survive; of that on the right 
hand, the feet against the globe and the hands against the shield. 
Behind the Victories were presumably other figures, filling the lower 
angles of the tympanum, and we have one clue to these, an object 
on the right-hand side which resembles the human body, terminating 
downwards in what looks like foliation, not impossibly an ornamented 
cuirass and apron. The space beneath the shield and Victories 
was filled, on the left, by a helmet with large cheek-pieces and a 
crest like an animal's head, an unusual Roman shape, though not 
devoid of approximate parallels. The corresponding figure on the 
right is lost, but there remains discernible a little owl, perched 
probably on some such object as a helmet or standard. A hand, 
holding a tiny stick (?), 1 is visible between the body and right wing 
of the owl, and it has been conjectured by Professor Percy Gardner 
that, when the tympanum was perfect, the owl rested on a standard 
and the standard was ornamented b'y a hand holding a torch. It 
must be confessed, however, that, often as ancient standards were 
surmounted by hands, an example of such a hand holding a torch 
seems not to occur. 

Above helmet and owl is the centre-piece of the tympanum 
(plate iv), a circular shield decorated with two concentric wreaths 
of oak-leaves and acorns and, inside these, a round boss, 30 inches 
in diameter, carved in low relief. This carving is very remarkable. 
It shews a full face, framed in a broad border of hair, beard and 
moustache. The forehead is sharply furrowed; the eyebrows are 
emphasised, and the eyeballs are indicated by deep round holes 
drilled in the middle of small circles in an unusual fashion which 
recalls Roman metal rather than stone work. At the top and bottom 
the hair and beard are intertwined with snakes ; at the sides wings 
are inserted into the hair just above and behind the ears. The 
countenance, as a whole, has an intense and staring look, as of fear 

1 This has the appearance of having wings 
attached to the extremity, and might conceivably 
be a thunderbolt. The hands which crown the 

signa of the legions, however, are always empty and 
uplifted. 
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or pain, and was obviously intended to be regarded from a little 
distance. The details of the oak-wreaths, the balance of the hair 
and snakes, and the modelling of the singularly distinct features 
in Flach-relief, are technically successful and deserve to be praised; 
but the chief interest and importance of the work arises from its 
unconventional combination of attributes, which is not easy to 
explain, and its astonishing and almost barbaric vigour, which is 
probably without a parallel in the western Roman world. 

The general design of the tympanum is plainly a group of arms 
and armour, such as occurs in varying forms on all kinds of Roman 
monuments, even on sarcophagi, as for instance on the so-called 
"sarcophagus of Germanicus " in the Ashmolean, from which 
Lysons seems to have borrowed. In the present case the design 
has been influenced by the cult of Minerva, the goddess identified 
with Sul as the patroness of hot springs. The owl is the bird of 
Minerva and of no one else, and its appearance is of itself practically 
conclusive as to the artist's intention. The face on the. shield, too, 
can be best interpreted as- reproducing another attribute of Minerva, 
the face of the Gorgon Medusa, which frequently appears on her 
shield. The snakes and wings in its hair are peculiar to the Gorgon, 
and the strained and almost violent. expression agrees well with the 
sensational type of Gorgon which Roman art affected. Moreover 
the position of the face on a shield and a pediment is not inappropriate 
to the Gorgon. The Romans used the Gorgon's head as a common 
ornament for the centre of circular objects ; it is frequent on circular 
shields, whether of Minerva or of ordinary warriors, and mounted 
on such a shield, and upheld by allegorical figures, it forms- the 
centre-piece of several temple-pediments represented in ancient 
art. We can scarcely doubt that at Bath our artist intended to 
put a Gorgon's head on the shield of his pediment. 

Why, with that intention, he added beard and moustaches and 
made his Gorgon male, is less intelligible. Possibly he followed some 
original which had a bearded head instead of a Gorgon, and he 
thought to adapt this by adding the Gorgon's attributes. Possibly, 
through misunderstanding of some work of art, he added a beard 
to the normal Gorgon's face. The former hypothesis may seem 
the simplest conjecture. The latter has thus much in its favour, 
that in Hellenistic and Roman art the Gorgon's head is occasionally 
corrupted into something not a pure Gorgon. For instance, among 
the dainty " masks " used to decorate bronze and silver cups and 
paterae, we meet a type of Gorgon with a-ttributes suggesting the 
sea, and some of these, though not bearded, are male in character. 
Moreover in these " masks and in other Roman work, as for 
instance on marble cists and sarcophagi, the Gorgon's head is used 
promiscuously with, and indeed almost alternatively to, other 
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heads, many of which are male and bearded. An artist who found 
the normal type of Gorgon already corrupted, as in the Sea-Medusa, 
might easily slip into a further corruption and combine the Gorgon's 
head from one mask with the beard and moustaches from another. 
The likeness of our head to some of the heads of Fear or 4,o,; 
which occur in ancient art may even suggest that the contamination 
was one of Medusa and Fear.1 Another explanation, that the 
artist desired to express some attribute of the native goddess Sul, is, 
of course, possible, but it is unprovable and on the whole unlikely. 

Whatever its precise original, the head is perhaps the most 
remarkable product of Roman provincial art in western Europe. Its 
marked individuality and astonishing vigour are hardly less 
extraordinary than its technical features. In the one respect, 
as in the other, it stands alone. The best sculptures found in the 
western provinces, in Gaul, Africa, Britain-the Venus of Arles, 
the portraits of Martres Tolosanes, the tomb-reliefs of Sens and 
Neumagen, the sculpture-gallery of Cherchel-are in their various 
ways classical. This head, too, has artistic merits. But, though 

[By permission of the Society of Antiquaries of Newcasde-on-Tyne. 

FIG. II. IMPERIAL APOTHEOSIS. CORBRIDGE-ON-TYNE (p. 136). 

1 The same explanation will serve for the Medusa 
from Celeia (Cilli), which seems also to be bearded 

(cf. Catalogo della Mostra Arcbeologica, Rome, I91 I , 
p. 52). 
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adapted from a classical original, it is not itself classical. It 
reveals a spirit of wild freedom which is neithet strictly Greek nor 
strictly Roman, and students of the best Greek period would call 
it barbaric. Here for once we break through the conventionality 
of the Roman empire, and trace a touch of genius. We cannot 
date the piece by its style or ornament, except in so- far as the treat- 
ment of the eyeballs and of the wreaths may perhaps suggest the 
second century of our era. We do not know what else its artist 
wrought, or whether he did one good work and no more. It will 
only be a guess if we ascribe to him the bold and unconventional 
fashion of some cornice fragments found with or near the tympanum. 
At the end we leave this strange sculpture unexplained, but we shall 
not regret to have contemplated for a little the details of so virile 
and so unparalleled a work. 

(6 & 7) In I908 two important monuments were unearthed at 
Corbridge: (no. 6) a relief of Sol Invictus, height i foot 8 inches, 
width i foot I0 inches, found lying on or below the floor in the 
eastern granary (plate v, no. i), 1 and (no. 7) an Imperial Apotheosis (?), 
height i foot 9 inches, width 3 feet 6 inches, in three fragments with 
broken ends, discovered near the entrance of the western granary 
(fig. II).2 Both pieces are now preserved at Corbridge by Capt. 
Cuthbert, D.S.O. owner of the site of Corstopitum. 

In religious monuments Britain is poor. But amongst its few 
examples are some which raise more difficult questions and claim 
a higher degree of interest than the conventional reproductions 
of well-worn types. We may place first two fragmentary sculptures 
which may, perhaps, be brought into connexion with the universal 
religion of the empire, the cult of the Divi imperatores, and the 
" solar pantheism " so closely connected with its latest phase. These 
two monuments were not far apart when found, and near them 
was found in I9II an inscription in honour of Sol Invictus,3 a fact 
which lends countenance to the view of Cumont that no. 7 is a 
monument of solar worship rather than of the cult of the emperors. 
The inscription is of the second century (about A.D. I6I-I65) and 
style of no. 7 would lead one to place it not later than the third, 
but no. 6, so far as it has style, recalls the post-Constantinian period. 
It represents the sun-god with an outlined nimbus through which 
pass a number of rays possibly there were twelve in all, which number, 
if significant, would indicate the months of the year. The god 
is draped in a chlamys and tunic and, though the arms are not shown, 

1 Arch. Aeliana, I 909, p. 322. 
2 Arch. Aeliana, I 909, p. 3 I1, Revue Arch. I 909, 

ii, p. 468 ; Cumont, Revue de i'histoire des religions, 

19I0, p. I52, fig. zi, and in Daremberg-Saglio, Dic- 
tionnaire des Antiquitis, s.v. Sol, p. I383, fig. 6500. 

3 Eph. ix, i2. 
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the whip, which is the conventional attribute of the celestial 
charioteer, projects from behind the left shoulder. The hair was 
thought by Cumont to have been encircled with a jewelled fillet, 
such as that worn by the emperors from the fourth century onwards, 
but this is more than doubtful. The monument recalls the busts 
of Sol which so often appear on Mithraic reliefs, the nearest parallel 
being a relief found in a Mithraeum on the Esquiline.1 Here, 
however, the left hand holds a globe and the right is uplifted. The 
whip is placed as in the present instance. 

There is nothing specially Mithraic in the details of no. 6, 
nor do the other finds point to the existence of a Mithraeum, so 
that we may regard the relief just described as a monument of the 
Syrian solar worship, whose spread in the west, dating from the 
early Antonine period, was converted, by its elevation at the hands 
of Aurelian, into the chief cult of the empire. Cumont 2 is disposed 
to regard the second relief as having the same significance. We see a 
beardless figure wearing a radiate diadem, and draped with a tunic and 
a chlamys which floats in the air behind him. He rides a winged 
horse, apparently through the air, although the rough projection left 
on the background, uipon which the'forefeet rest, might be thought 
to represent a rock. His left hand holds the bridle, his right is 
lifted in the gesture of greeting, which, however, can hardly be 
directed to the only other surviving figure. This represents one 
of the Dioscuri, wearing the Phrygian cap and chlamys, and holding a 
horse by the bridle with his left hand and a spear in his right. The 
structure on which he stands is an aedicula with pediment supported 
by Corinthian columns, shewn in perspective as if projecting at right 
angles from the end of a porticus (?), of which very little is 
preserved ; the beginning of a festoon, with which the first inter- 
columniation was decorated, is also visible. We cannot avoid the 
supposition that his brother was also represented, but whether in 
a corresponding aedicula at the further, end of the building or in 
a similar structure on the other side of the rider, it is difficult to 
decide. Nor unfortunately have we the means of determining 
whether this latter is a human being ascending to the skies in 
apotheosis, or the sun-god himself. Pegasus had a place in the 
solar cult3 and is represented on a Mithraic relief found in Rome,4 

1 Cumont, Textes et Monuments, ii, p. zoz, f, no. 
i8b, fig. 29. 

2 Revue de l'bistoire des religions, loc. cit. 
3 cf. the coin types of Pontus (Reinach, Mith- 

radate Eupator, pl. xi), where the winged horse 
appears between sun and moon, and the coins of 
Gallienus, Cohen, nos. 978-98I. 

4 Cumont, Textes ct Monuments, ii, p. I95, no. 8, 

fig. zo. This relief, which is in the Museo Tor- 
lonia, was found in the Colonna gardens near the 
so-called Torre Mesa, and was, therefore, supposed 
to have belonged to Aurelian's temple of the sun. 
Apart from the fact that the site of this temple 
is to be sought elsewhere (cf. Jordan-Huelsen, 
Topographie der Stadt Rom, iii, I, p. 457, ff.), the 
inscriptions on the relief are earlier than the time 
of Aurelian. 
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so that there is nothing surprising in his appearance as the charger 
of the sun-god; 1 and the twin Dioscuri, as Cumont has pointed out, 
symbolise the two hemispheres.2 On the other hand, we find the 
winged horse (in place of the more usual eagle), ridden by a member 
of the domus divina, whether Germanicus or Marcellus, on the 
Grand Camee,3 and again on a medallion issued in commemoration 
of the consecratio of Faustina.4 Thus there is some support 
for the view that our relief represents a deified emperor or member 
of the imperial house, but it is hard to suggest any definite personage 
of the domus divina whose consecratio would fall within the limits 
of date assignable to the monument, the late second or early third 
century. Possibly we may think of Septimius Severus, who is shewn 
on one of his coins as borne to heaven on an eagle. 

(b) VOTIVE RELIEFS. 

(8 & 9) In I899 the late Mr. Wilfred J. Cripps, F.S.A. of Ciren- 
cester, was able to record a remarkable discovery of Romano-British 
carved and sculptured stones made in the part of the town called 
Ashcroft, which corresponds to the north-west quarter of the town 
area of Corinium. 5 The discovery comprised two reliefs of the 
Mother Goddesses, one (no. 8) of local oolite, height 2 feet 7 inches, 
width 2 feet i inch, the other (no. 9) of Bath stone, height i foot 
4 inches, width 2 feet 8 inches; an altar set up to the Suleae or 
Suleviae by one Sulinus, son of Brucetus ;6 also a statuette, I7 inches 
high, of a seated cloaked woman with fruit on her lap; the base 
of a similar statuette ; a column 4i inches high ; two pedestals, etc. 
All were found lying close together in made ground; all are of local 
oolite save one pedestal of Bath stone. Sulinus, son of Brucetus, 
recurs as a worshipper of the'Suleviae on a Bath altar where he is styled 

I It may be mentioned that Ritterling has sug- 
gested a third explanation of the winged horse, 
viz. that it is the well-known emblem of Legio II 
Augusta found on other monuments discovered in 
Britain, e.g. the relief from Condercum (Bruce, 
Roman Wall, p. I 5; C.IL. vii, 5I7). In that case 
we could only suppose that the relief was a private 
monument, set up in honour of a commander of 
this legion, but the radiate crown seems fatal to 
this hypothesis. The nearest parallel would be the 
curious sarcophagus found in I908 on the Via Col- 
latina (Notizie degli Scavi, I908, p. 234, ff, figs. 
5-I I) on the face of which are seen combats between 
Romans and barbarians, while on one of the short 
sides a pegasus is galloping towards a trophy (Ag. 9). 

It is natural to suppose that the person buried in 
this sarcophagus had commanded one of the legions 
(Legio I Adiutrix, Legio II Adiutrix, Legio II 
Augusta) which bore the pegasus as their emblem, 
and it is remarkable that, although the sarcophagus 
belongs to the Antonine period (like the similar 
one in the Cortile del Belvedere, no. 39), he is 
represented as a beardless youth in " heroic 
nudity except for a small chlamys. 

2 Textes et Monuments, i, pp. 85, iii, 30I ; cf. 
Phil. i, i89, Jul. Or. 4, I47a, Lyd. mens. 4, I7. 

3 Furtwaingler, Antike Gemmen, pl. x. 
4 Cohen ii, p. 427, n. I82, foll. 
5 Proc. Soc. Antiq. XViii (I900), I77, ff. 
6 Epb. ix, 998. 
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scultor, mason, and Mr. Cripps considered that these remains belonged 
to his yard and were (so to say) exhibition specimens of his skill. 
It is also possible that they belonged to some vanished shrine of 
the Suleviae. All the pieces are now preserved by Mrs. Cripps in 
her admirable museum at Cirencester. 

Among these remains the reliefs of the " Mothers," shown on 
figs. I2 and 13, are specially noteworthy. They represent the 
Matres in two distinct aspects: fig. 12 gives us in singular perfection 
a normal representation of the triad of Celtic goddesses1; fig. 13 is 
inspired by classical models and shows a remarkable striving after 
freedom in composition. Of the former it is not necessary to say 
much. The three goddesses are seated in their usual strictly frontal 
attitude ; they wear tunics, which fall in conventional folds between 
their legs, and mantles fastened on the breast with brooches, and 
each has in her lap a basket of fruits which she holds with both hands. 
It is not quite easy to determine the nature of their headdresses. 
It seems as though the artist had intended to represent this central 
figure with her hair parted and waved in front and bound by a 
fillet behind which it rises in a bunch, whilst the goddess on the 
left wears a high diadem or polos, and that on the right either 
a similar diadem or a cap ; but the details are hard to make out: 
at any rate, we do not find here the strange turbanlike headdresses 
of the well-known relief from Mannheim.2 

The chief interest of the find resides in the second relief, which, 
next to the Medusa from Bath, displays more individuality than 
any other sculpture yet found in Britain. The artist has departed 
entirely from the conventional scheme. It is true that we do 
sometimes find a certain differentiation of functions in the reliefs 
dedicated to the Matres. Thus on a slab found at Vertault,3 one 
holds a child in her arms, another its swaddling bands, and the third 
the sponge with which to bathe it; but the three goddesses, who 
wear diadems and have the left breast bare, are identical in type 
and are seated in the usual frontal attitude. The British sculptor has 

1 On the Deae Matres see Ihm, Der Mutter- oder 
Matronen-Kultus und seine Denkmdler (Bonner 
Jahrhiicher, I 887), and for geographical distribution 
of the monuments, Haverfield, in Arch. Aeliana, 
i892, 314, ff. Those found in Gaul may 
be conveniently studied in Esperandieu's Bas 

Reliels de la Gaule Romaine (4 vols. at present pub- 
lished). It seems very doubtful, however, whether 
the numerous single figures described by Esperandieu 
as Detesses-meres are entitled to that name. It is 
doubtless true that the triad is not universal. At 
Saintes, for example, either two (Esperandieu, ii, 
1317, i322, 1327, I329, I330) or one (ibid. I326, 

I328, I333, I334) are represented, and the presence 
of the child in several examples leaves no doubt 

regardirrg the nature of the divinity, but these 
finds are exceptional (two Matres are represented 
in a monument found at Poitiers, cf. Daremberg- 
Saglio, Dictionnaire, fig. 4857) and it seems rash to 
conclude that any female figure with the attributes 
of the patera and cornucopiae is to be classed as a 
Mater, if indeed the word was ever used in the 
singular. Sometimes, where two are represented, 
a third has most probably been lost; cf. Esperan- 
dieu, iii, I827 (Autun), zz88 (Entrains). 

2 Arch. Zeitung, i876, 6i ; Baumeister, Denk- 
maler des klass. Alterthums, ii,- p. 892, fig. 966; 
Daremberg-Saglio, Dictionnaire, fig. 4859, etc. 

3 Esperandieu, iv, 3377. 
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gone further and endeavoured to give an organic unity to the com- 
position; he varies the attitudes of the goddesses, making them 
converge upon the centre of the group, and links the three together by 
means of the children, two of whom are held by the central figure in 
one hand, while their free arms are outstretched towards the other 
Matres. A further element of variety is introduced by -a group 
on the left which expressed the maternal functions of the goddesses 
by the most direct means, the artist having taken a further step 
than the maker of the relief from Vertault mentioned above. 

It has been suggested that the sculptor was directly inspired 
by the famous group of Tellus and her children from the Ara Pacis 
Augustae,' and it may well be that this composition was a familiar 
one in the schools of the early empire. This is not the place to 
discuss the difficult question of the relations of priority between 
the Ara Pacis and the relief from Carthage in the Louvre,2 but 
even if the latter be dependent on the Roman monument, few 
will doubt that the artist of the Ara Pacis was himself inspired by 
a famous Hellenistic original.3 The resemblance between that 
group and the present composition is, however, too general to permit 
of any further assumption than that the British sculptor applied the 
Hellenistic type of rTh Kovporp6'4oo to the representation of the 
Celtic mother-goddess. It may be noted that the goddess on the 
right is holding up the fold of her tunic with the left hand in such 
a way as to suggest the swaddling band so often seen on the lap of the 
Matres; and though the appearance is deceptive, the sculptor 
probably had such figures in his mind. The animal in the lap of 
the central goddess is probably a kid. Although the technical 
skill of the sculptor leaves much to be desired-notice especially 
the right arm and hand of the child, holding what looks like a flower, 
standing between the two goddesses on the right-his composition 
has a charm of its own, and the probabilities are very strong in 
favour of Mr. Cripps' view mentioned above. The names of the 
sculptor (Sulinus), that of a divinity associated with his place of 
residence (Aquae Sulis), and that of the goddesses to whose worship 
he seems to have been devoted (Suleviae), suggest by this similiarity 
that some etymological connexion, which escapes us in the present 
state of our knowledge, exists between Sul or Sulis (-Minerva) 
and this triad of Suleviae, of whom we know so little. 

(io) In I889 a slab with a Mithraic sacrifice, height 17 inches, 
width 2I inches, in white sandstone of a kind found a little to the 
south-east of London, was dug up out of Walbrook with numbers 

1 Strong, Romnan Sculpture, plate vii, etc. 
2 Schreiber, Hellenistische Reliefbilder, pl. xxxi. 

3 Petersen, Ara pacis Augustae, p. 49, ff. 
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I7 and I8 below (fig. i4).1 It is now in Mr. Ransom's private 
collection at Hitchin. 

The inscription, ULPIUS SILVANUS EMERITUS LEG. II AUG. VOTUM 

SOLVIT. FACTUS ARAUSIO NE, belongs perhaps to the middle of the 
second century. Its interpretation is unfortunately open to doubt. 
Mommsen took emeritus with factus and translated it, " having 
obtained his discharge at Arausio (Orange)." It has also been 
suggested that the relief itself may have been made at Orange and 

brought to London, but the masculine gender of factus is against 
this. Lastly, it is possible that factus refers to the initiation of 
Silvanus into some grade of Mithraism at Arausio. In this case 
he would be here fulfilling a vow made in the hope of receiving 
initiation. 2 
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FIG. 14. MITHRAIC TABLET FROM LONDON. MR. RANSOM'S COLLEcTION, HITCHIN (p. 143). 

1 Haverfield, Archaeologia, Ix, pl. IO; Cumont, 
Textes et Monuments, ii, p. 389, no. 267a, fig. 304; 
Epb. vii, 8I6. 

2 Such dedications were no doubt often made by 
initiates to commemorate their admittance to a 

Mithraic grade. Compare the inscription of L. 
Apronius Chrysomallus, ob gradum persicum dedicavit 
(Cumont, T. ct M. ii, p. I63, no. 496; C.I.L. xii, 
1324). For such a use of factus compare Mater 
nata ct facta, C.I.L. xiii, 8244; Cumont, p. 476, 
itself, however, a little abnormal. 
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The Mithraic sacrifice is shewn in the usual way. The dog, 
snake (much broken) and scorpionl are all present, and there are 
doubtful traces of the crow. The torch-bearers, Cautes and 
Cautopates, flank the scene; round it runs a circular band of relief 
bearing the signs of the zodiac in their natural order from right to 
left. In the upper corners of the slab we find to the left the quadriga 
of the sun, and to the right the car of the moon drawn by a pair 
of bulls as is usual in religious art of the second and later centuries, 
where oriental influences ruled. In the lower corners are two 
busts with wings above the forehead, which symbolise the wind. 
On the left is Eurus or Boreas, bearded. On the right is Zephyrus 
or Notus, smooth and almost feminine in look. 

As carving, the work is of moderate success ; there is little to 
distinguish it from any other good average example of the type. 
One may note, however, that the zodiac is more often shown as a 
horizontal band above the sacrifice, and that one of the few other 
monuments on which it surrounds the principal figure is also British. 
This is a representation of the birth of Mithras found at Borcovicus 
(Housesteads). 2 

III. SEPULCHRAL AND OTHER MONUMENTS. 

(I I & I2) Our collectioncontains two examples of grave monuments, 
both from South Shields, which are above the average of Romano- 
British work and present features of special interest: firstly, the 
tombstone of Victor, a Moor, slave and afterwards freedman of 
Numerianus, a soldier in Ala I Asturum, height 3 feet 4 inches, 
width i foot i i inches. (plate v)) 3; secondly, a tombstone of Regina, 
a Catuvellaunian, slave and afterwards freedwoman and wife of Barates, 
of Palmyra, a soldier- in the Roman army (height 4 feet, width 2 feet 
6 inches), found in I878 in the cemetery of the Roman fort on the 
south side of Bath Street, Shields (platevIi). 4 These tombstones 
are of importance as contributing to shew that ambitious and meri- 
torious sculpture was produced in the " military area " of northern 
Britain. The artist who made the tombstone of Victor employed the 
well-known " funeral banquet " scheme which is frequently used for the 
graves of freedmen, but simplified it by omitting one or two features, 
notably the three-legged table with food which often stood in front of 

1 In I.R.S. i, i63, called crab by a slip ef the 
pen. 

2 Cumont, T. et M. ii, Z73d. Compare the 
mosaic from Sentinum, ibid. no. 298. 

3A small part was found in iggz, the remainder 

in 1885 in or near Cleveland Street, S. Shields, where 
was a Roman cemetery. Eph. vii, I002; Arch. 
Aeliana, x, p. 3II (cf. p. 249). Both this and the 
Regina stone are now in the South Shields Museum. 

Eph. iv, 7I8a; Arch. Aeliana, x, p. 239. 
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EXAMPLES OF ROMANO-BRITISH SCULPTURE. I45 

the couch. The small scale of the attendant, which is not without 
parallels, should be noted, and the conventional floral ornament 
in the background. The medallion busts which occupy the upper 
corners apply (though here with little more than a decorative purpose) 
a type in which Roman art, especially in the eastern Alps, achieved 
great-success. The monument to Regina has an interest of its own, as 
illustrating the mixture of races in the empire brought about through 
the army. Barates the Palmyrene was himself buried at Corbridge, 
where his gravestone was found in I 9I I. 1 It is a very much simpler 
monument than that of his wife, in whose honour he seemingly 
employed the best local talent: in fact both this and the 
preceding number show no small technical skill. Classical 
tradition is here far from extinct, and the treatment of the 
drapery in both cases, summary as it is, retains something of 
the feeling for form and texture and the command of the means 
by which that is expressed, upon which the essential difference 
between Hellenism and barbarism depends. It is, indeed, 
unfortunate that the face of Regina is wholly destroyed and that 
of Victor badly damaged. 

The details of the woman's tombstone are chosen, as on countless 
other provincial tombstones of women, with a view of expressing 
in stone what the epitaph-makers of Roman Italy might have put 
into words. 

Lanifica pia pudica frugi casta domiseda 
or 

Domum servavit, lanam fecit. dixi. abei 

might well have been inscribed at the foot of any of these. The 
wicker chair in which she sits is not uncommon. The woman 
from Birdoswald (fig. I5) sits in just such a chair, and if we need 
go further afield we find parallels in the Neumagen reliefs and in 
the statue of the Gaul from Sens seated in a similar chair and holding 
a casket.2 

The architecture of the aedicula deserves notice. It would be 
fanciful to suppose that Barates had with him oriental workmen 
from his eastern home. It is less unlikely that he had himself some 
technical interest or training in stone carving. Certainly there 
are features in his wife's grave monument which may point eastwards. 
One is the decorative combination of arch and pediment. The 
history of this notable novelty in Roman imperial architecture 
has yet to be written. It was known in Italy as early as the middle 
of the first century after Christ, as decorative paintings from Rome 

1 Eph. ix, I I 53a; Proc. Soc. Antiq. London, May, 
19I2; Arch. Ael. i9iz, p. I89. 

2 Cast at Saint-Germain, no. 23936; no. 23941, 
also from Sens, is a similar figure without casket. 
See the catalogue of Sens Museum, pl. 6, z and 3. 
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[By permsisso of the Corporatiox of Carlisle. 

FIG. 15. STATUE OF SEATED WOMAN FROM BIRDOSWALD. NOW AT TULLIE HOUSE, CARLISLE 

(P.- 147) 
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SOME REPRESENTATIVE EXAMPLES OF ROMANO-BRITISH SCULPTURE. 147 

and Pompeii prove, and there is an early and conspicuous example in 
Gaul on the arch at Orange, where, according to a popular theory, 
Hellenistic influence might have been directly at work. It occurs 
also on two examples in north Britain where there is no reason to 
see oriental influence, 1 but it is specially characteristic of the 
architecture of Asia Minor and Syria.2 Attention should also be 
directed to the secondary capitals at the sides of the pediment. The 
later developments of this motive have been much discussed since 
Strzygowski in his Orient oder Rom (pp. 45, ff.) tried to fix its place of 
origin to Asia Minor. The view that in the sarcophagi of the 
Sidamara class3 the motive is derived from the returned architrave, 
here reduced to a rudimentary form by the suppression of the 
intervals in a combination of Bogenreihe and Giebelfries, has much 
to commend it. But our tombstone of itself does not furnish any 
fresh support; in fact, it suggests rather that the impost in the 
form of a secondary capital might be traced to the ultimate reduction 
of an upper order of dwarf columns, such as we find in sepulchral 
or other monuments with superposed panels.4 In any case the 
tombstone of Regina perhaps confirms by its technical detail the 
evidence given in its Palmyrene inscription, of the interpenetration 
of east and west under imperial rule. 

(I 3) A statue of a seated woman in the round, 5now in Tullie House 
Museum, Carlisle, catalogue no. IIO, was found in 1850 at Birdoswald 
(Amboglanna) in or near a hypocaust within the fort near the east 
gate ; the head, which is detached, was found at the same spot 
some time before: height without base, 33 inches, with base 37 inches, 
width of base 2I inches (fig. I5). 

The figure is seated in a high-backed wicker chair (compare p. I45) 
set on a moulded plinth, and is draped in tunic and mantle, the 
latter being drawn up over the back of the head. The fold of drapery 
which projects over the mantle on the right breast is to be noted; 
the fashion is borrowed from the umbo of the toga. Both hands 
are lost with whatever attributes they may have held, and thus 
it is impossible to say whether the figure represents a human being 
or, as Mr. Roach Smith thought, a divinity akin to the Deae Matres. 
The wicker chair may perhaps point to a human subject, but a 
terra-cotta mould in the Museum of Saint-Germain (catalogue, p. I 17) 
shows a figure seated in such a chair, which M. S. Reinach explains 

1 Lapid. Sept. 6oo, 602. 
2 Lanckoronski, Pisidien, ii, pl. 4; Butler, 

American Archaeological Expedition to Syria 
(Architecture, etc.), p. 367; Durm, Baukunst der 
Romer, ed. 2, pp. 403, 417, figs. 446, 447 and 465. 
Durm's treatment, however, is inadequate. 

3 Strzygowski, 7.H.S. xxvii, p. 99. 

4 See Studniczka, Tropaeum Trajani (Abband- 
lungen der k. Sachs. Ges. I904), p. 6i, figs. 30-32; 
Baumeister, Denkmaler, fig. I927. 

5 Jrch. Ael. Ist ser. iv, 68; C. R. Smith, Gent. 
Mag. Nov. i85r, and Coll. Ant. ii, I 93; Lapid. Sept. 
4I8. 
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148 SOME REPRESENTATIVE 

as a " Mother-Goddess." The sex of the figure has been much 
disputed, and it has frequently been called a male, but the hair and 
headdress are against this. The figure has often been praised for 
its artistic excellence. When first found it was described as 
" evidently sculptured by a master hand," and even Dr. Bruce 
speaks of its comparative beauty. It has, of course, no pretensions 
to be regarded as a work of high art, but it is skilfully carved and 
well preserved. 

(I4 & I5) We may place here two monuments which, although 
one of them is probably not sepulchral, belonged to the decorative 
repertoire of the tomb-sculptor. (i4) A lion and fawn (?), height 
3 feet, width 3 feet, found in 1907 (?) at Corbridge, with other 
coping-stones similar to that which supports the group, amidst debris 
which filled a cistern behind a large building (plate v, no. 2). 1 (i 5) A 
sphinx, height 2 feet j inch, width of base 2 feet Ii inches, found 

[By permission of the Colchester Corporation. 

FIG. i6. SPHINX. COLCHESTER MUSEUM (P. 49). 

1Arcb. Aeliana, 1908, p. 236, pl. ii. Now at Corbridge. 
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EXAMPLES OF ROMANO-BRITISH SCULPTURE. I49 

at Colchester in i8zi (fig. i6), inthe same cemetery as the tombstone 
of the centurion (fig. 7).1 From the circumstances under which it 
was found and the fact that a hole 2 or 3 inches wide runs through the 
forepart of the lion, it may be inferred that no. I4 was used as a 
fountain-group; the water must, however, have passed through a 
pipe inserted in the figure of the lion, as the stone shows no wear of 
running water. 

The type of the lion devouring its prey has a long history which 
goes back to early Ionic art, 2 and it is not easy to say whether in later 
times it had more than a decorative significance. Mr. A. B. Cook has 
endeavoured to find a connexion between the two functions com- 
monly assigned in art to the lion-the guardianship of fountains 
and of graves-in the belief that the springs of subterranean waters 
lay within the province of the chthonic deities to whom the lion was 
sacred as the most terrible of beasts3; and it has been suggested 
by Cumont that the type acquired a fresh significance from the 
association of the lion with the element of fire in the solar cults. 4 
It is certain, however, that many, if not most, of the persons whose 
graves were decorated with such figures were not Mithraists or 
votaries of kindred worships, and it likewise seems more than doubtful 
whether the provincial sculptor who used the well-known motive 
of a lion's head for the mouth of a fountain was intentionally 
" uniting in an antithesis two hostile elements." The group of 
the lion and its prey, however, like that of the sphinx or the " harpy," 
was undoubtedly employed as a symbol of the destroying power 
of death: as such, it is commonly associated with graves and is 
already well known in Britain, 5 as in other northern districts. Where 
the lion is represented with a human prey, 6 there can be little doubt 
as to its significance7; nor should we look for a deeper meaning 
than that which lies upon the surface where an animal is the victim, 
unless in such a special case as the tomb from Micia (Veczel) in Dacia, 
described by Cumont,8 where an aedicula, crowned by lions 
devouring the heads of oxen as acroteria, was flanked by two figures 
of lions devouring a bull adorned with the girth used in sacrifices. 
Here there may be an allusion to the Mithraic offering of the bull. 
The acroteria give the motive in an abbreviated form, and it seems 

1 Drummond Hay, Letter to the Committee .... 
(Colchester, I821); C. Roach Smith, Collectanea 
Antiqua, ii, 37; Essex Archaeological Transactions, 
iv (I859), 237. Now in the Colchester Museum. 

2 Usener, De Carminis Iliadis quodam Phocaico, 
I875; cf. 7.R.S. i, p. i9 (Strong). 

37J.H.S. XiV, 109, ff, II3- 

4 Textes et Monuments, i, Ios, f; Arch. Epigr. 
Mitth. xvii, 24. Cumont, however (Textes et 
Monuments, ii, p. 440, on no. 330), rightly rejects 

the Mithraic explanation in the case of the group 
of a lion and boar from Godesberg and similar 
monuments. 

5 cf. 7.R.S. i, p. I9, note I. 
6 Bruce, Lapid. Sept. p. 40. 
7 In an example from Chalons (Esperandieu, iii, 

zI6o; Reinach, RSpertoire, iii, p. z68, 7) the victim 
wears the costume of a Samnes. This must be due 
to the artist's reminiscences of the arena. 

8 Arch. Epigr. Mitth. xvii, 24, f. 
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SOME REPRESENTATIVE EXAMPLES OF ROMANO-BRITISH SCULPTURE. I5I 

probable that a much defaced tombstone in the Grosvenor Museum 
at Chester,1 which in many respects recalls those of the Danube 
provinces, was similarly adorned with the fore-parts of lions whose 
paws rested on boars' heads. The Colchester sphinx, with the 
almost grotesque human head beneath its claws, may have stood 
by itself ; but similar figures were often used as the central acroterion 
on aediculae of this kind. Thus the tomb of Firmus, son of Ecco, 
from Andernach2 has for its acroteria a sphinx flanked by two lions, 
all three having heads between their claws ; on either side of it 
stood a stele with a figure of "Attis," surmounted by a lion.3 

(i6) The fragment of carving (height I foot 6j inches, length 3 feet 
6 inches) shewn on about one-seventh scale, in fig. 17, was found with 
some similar pieces, probably in I 878-i 879, amid the ruins of the Roman 
baths at Bath.4 No record exists of the precise date or place of 
discovery of any of them. We cannot even tell the room in the 
baths to which they belonged, nor is it clear to what part of the 
building they may have belonged. As they are all slightly curved 
(the side shewn in fig. 1 7 is concave), they may possibly belong 
to the bordering of the irregular shaped reservoir into which the 
hot waters rose. This piece is worked on the back with similar 
but less vigorous carving in relief which is more weathered than the 
side here shewn. We may then have here the two sides of the 
bordering. The illustration is introduced here as a specimen of 
Romano-British purely architectural work of some excellence. The 
original is in the Pump Room Museum. 

IV. IMPORTED WORKS. 

As was said above, it is unlikely that choice works of art would 
have been imported into Britain in any large numbers; nor, as 
a rule, are those which have been discovered such as to suggest a 
foreign origin. Two examples may, however, be cited from London. 
These are two marble fragments found, according to a statement 
whose accuracy there is no reason to suspect, in 1889 during sewerage 
works in the city of London, near the middle of Walbrook, at a 
depth of 20-22 feet, together with minor objects of Roman date. 

1 Haverfield, Catalogue, no. 9I. 

2 Bonner Jahrbiicher, lxxvii, pl. i. 

3 Local custom counted for much in the choice 
of types; at Cologne the " harpy " or siren between 
lions is regularly found. The sphinx between lions 

(without heads between the claws) occurs on the 
tombstone of the eques Rufus Sita at Gloucester 
(C.I.L. vii, 67; Eph. ix, p. 5I9), while the central 
position is taken by a pine cone on the aedicula from 
Maros-Nemeti (7.R.S. i, p. I9). 

4 V.C.H. Somerset, i, 259z fig. 34a. 
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I52 SOME REPRESENTATIVE EXAMPLES OF ROMANO-BRITISH SCULPTURE. 

The material of these pieces (white marble) show that they were 
imported. A Mithraic relief (fig. I4) belongs to the same " find." 
It does not however follow that the two marble fragments came 
from a Mithraeum or are in any way Mithraic. 

(I7) A statuette of a standing male figure, headless, wearing a 
chlamys round the shoulders and a himation draped about the waist, 
with a cornucopiae in the left and a patera held in the right hand, 
over an altar on which a fire is burning, is shewn in plate viii. The 
right wrist is encircled by a snake: beside the left foot is a prow 
riding on conventional waves. Height 20 inches including plinth.' 

Cumont supposed the figure to be female, which is certainly 
not the case, and described it as Fortuna. It is best regarded as 
a Bonus Eventus, which has borrowed the attributes of the female 
divinity, especially the ship's prow, so common in coin types, and 
is a good conventional piece of work of no exceptional merit. 

(i 8) In plate ix we have the upper part of a bearded figure, doubt- 
less reclining on the left side and holding a reed in the right hand, 
which is lost: height I3 inches, in white marble with bluish veins. 2 

The figure is clearly that of a river-god, though Cumont, who supposed 
these sculptures to have formed part of the decoration of a Mithraeum, 
described it as Oceanus. The type of the head is derived from 
that which was used at the beginning of the Alexandrine period both 
for Zeus and (with the necessary modifications) for Sarapis, and may, 
perhaps, have been the creation of Bryaxis. It is here, of course, 
much simplified. As a decorative work, the London figure has 
considerable merits. 

NOTE.-The Society is much indebted to various individuals and corporate 
bodies for the use of photographs and for the loan of blocks to illustrate this paper. 
Where such help has been given, appropriate acknowledgment is made under each 
illustration. 

1 Arcbaeologia, lx, pl. 9 (Haverfield); cf. Cumont, 
Textes et Monuments, ii, p. 389, f, no. 267c, fig. 306. 

2 Haverfield, Arcbaeologia, lx, pl. 8; Cumont, 
loc. cit. no. 267b, fig. 305. 
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J.R.S. voL xi (I9I2). PLATE IV. 

p~~~~~~~~~~~~~~~~~~~~~~~~~ 

[By permissiox of the Victoria Ccunty Histcry Syndicate. 

HEAD OF MEDUSA FORMING THE CENTRE-PIECE OF THE TYMPANUM OF A TEMPLE AT BATH. 

PUMP ROOM MUSEUM, BATH: SCALE ABOUT -7 (P. I32). 
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J.R.S. voL iI (z9Ir). PLATE V. 

By permission of the Society of Antiquaries of Newcasde-on-Tyne. 

NO. I. SOL INVICTUS. CORBRIDGE-ON-TYNE (P. 136). 

[By permission of tbe Society of Antiquaries of Newcaste-on-Tyne. 

NO. 2. THE LION. CORBRIDGE-ON-TYNE (P. 148). 
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J.R.S. voL II (191a2 PLATE VI. 

[ Dmy and Sons, pbot. 

TOMBSTONE OF VICTOR. SOUTH SHIELDS MUSEUM (P. 144). 
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J.LS. vol n (i94 PLATE VII. 

X.1~~~~~~1 
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[g Doconey and Sons, pbot. 

TOMBSTONE OF REGINA. SOUTH SHIELDS MUSEUM (P. I"). 
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J.R.S. voL i (i9x2). PLATE VI. 

MARBLE STATUETTE FROM LONDON. MR. RANSOM S COLLECTION, HITCHIN (P. 152). 
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J.R.S. vol. i i (1912). PLATE IX. 

MARBLE HEAD OF RIVER-GOD FROM LONDON. MR. RANSOM'S COLLECTION, HITCHIN (P. 152). 
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